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TRANSLATION:
The 23-year-old painter and sculptor returns in pursuit of her dream.
SANTO DOMINGO.- The same passion, which spurred on to study fine arts at the School of Chavon is the same that
propelled her to take on yet another voyage. At the Parsons New School of design located in New York, Paula Saneaux
would complete her degree in Fine Arts, which was her first choice in obtaining a degree in the first place. Before leaving,
the 23-year-old painter and sculptor, for the first time presented her first individual exhibition in the country. What began
as an assignment ended up being a collection of works laced through an inciting and revealing story, which go by the
name of “Las Pracas”.
A cultivator of beauty and darkness (yet not a cultivator of darkness), Paula combines light and shadow, the human figure
and the psychological in an intent to reproduce the imaginarium, the anguish and dissatisfaction, but also the hopes and
dreams of the adolescent.
She explores physiognomy with a subtle exaggeration, searching for realism in every gesture: “It’s a challenge for me to
achieve of someone or to capture the atmosphere in a given moment. It’s not about creating a photograph like painting,
but about capturing the essence of that person or moment,” says the artist.
Is that what you were looking for in your series “Las Pracas”?
Exactly. I decided to paint portraits because that is captivates me.
How much of your own story is those stories that you have recreated?
(She giggles) Everything that you do in this life has to do with you. With this answer I have told you everything. A lot of
people have asked me if my paintings are self-portraits and it’s ok if they think that, but I have never been the subject of
any of my paintings.
What motivates your exaltation of humans?
Curiosity and love for beauty and perfection (she says with a grin on her face after a minute of reflection). For as many
defects a person may have, or physical defects that some say exist here in this country, I find that all humans are perfect
because all our attributes are well organized and within that order, there is beauty, whatever the form. I love beauty, but I
try to find it in the atypical, in what is not predictable. Every human being has a unique expression, I love discovering it.
In your work there are also references to Greek and Latin mythology. You speak about the strings of destiny.
What has taken you to search in that world?
I think it’s because my child hood is very well routed in me. I love the fantasy world. That mythological story they came up
with I feel is real; a world which does not belong to us in some ways, but that seems real.
Do you think that everything is predestined? I feel that destiny does exist, but it is a destiny of just one path in which
everything is written, in which you can choose from many different branches.
Many young Dominicans are in the dilemma of developing a pursuit for artistic careers in an environment where
living as an artist may not be as stable…
This is what I have heard all my life. The kids are all scared, I too was scared, to do what we simple love to do, and loose
the opportunity to a stable secure life; and I think that is the worst mistake. When you do what you love, you project it and
it allows you to move forward. I also believe that University studies are very important. If I had not studied and completed
my degree in Advertisement at the University, I may have felt that something was lacking, and for not having faith in
painting, but because the knowledge you acquire studying for your degree is fundamental.

