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TITLE: Alexei Tellerias, “The Realism of Paula Saneaux,” September 3, 2008 
 
TRANSLATION: 
 
SANTO DOMINGO. "My paintings are secrets I have seen, heard and saved." From this statement as an artist, Paula 
Saneaux undertakes to share, through the canvas, the issues that concern her although they may seem insignificant and 
common. 
 
Some of these secrets and these "nuisance" became their second solo show "Ellas" that is open until today at the gallery 
of the Global Foundation for Democracy and Development (Funglode). 
 
About this exhibition the art critic Jonathan Goodman says that “she presents, objectively, poses that evoke the history of 
art but with a new element: a neutrality that underpins the dignity of women depicted in her paintings even when displayed 
half-naked." 
 
Goodman adds that “although their eroticism draws, so does the indifference of these women.” 
 
In this sense, the statement by Saneaux declares that each of her paintings shows a woman lying on her secret and 
intimate space, and "conscious of being watched," that woman takes the pose she considers sensual and inviting. "Still, 
her eyes are showing her true feelings."  
 
Such a contradiction between what is seen and what is said "represents my perception of how women are presented to 
society, within the parameters she chooses to follow."  
 
Acrylic on canvas and mixed media of oil, acrylic and pastel are the materials that create the compositions with these 
women. The creator said that her intention with this exhibition is to project a strong woman, "self-confident and proud of 
her sensuality."  
 
She says that the woman is a beautiful and innately sensual being, "but there are times when we have something hidden 
that we do not want to say because we are ashamed, things are not remarkable but either way, they affect us."  
 
Even though these details "we are sure of ourselves and what we are, no matter what ideas affect us."  
 
Technique 
Saneaux’s paintings have a high level of realism, and this time she decided to assume the grisaille and monochrome 
proposals. The visual artist herself states that the intention behind the monochromatic was to give a different connotation. 
She says, “If I present a realistic picture that has a sensual connotation, and I put a lot of color on it, it will be too perfect." 
“On the contrary, using black and white and adding a particular look of the women portrayed, a completely different 
message is obtained” expressed Paula, who studied visual arts at Parsons The New School of Design in New York.  
 
This is the second series of Saneaux and was, in her words, “a whole process of evolution from Las Pracas" her f irst 
series, which was "more personal and a little drastic." Among the various thoughts that were expressed in this exhibition 
are those of anorexia and "how an innocent young girl, because of being naive, do things that she doesn’t feel proud of 
afterwards." 
 
 

 
 


